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Abstract
Mysticism is a state of mind defined as "a constellation of distinctive practises, discourses, texts,
institutions, traditions, and experiences directed towards human transformation, which are
defined differently in different traditions." Mysticism is fundamentally devoid of authority and
embraces everything that has to do with God. According to Tagore's words and ideas, it must
have been their love for "nature" and "God" which drew him into the domain of mysticism. On
the other hand, his mystical experiences are diametrically opposed to those of India's enlightened
saints. Mysticism occurs While saints attain union by extended meditation, all that exists in
Tagore's case is love & longing for the connection. As a way, his Gitanjali is incomparable more
appropriately categorised as "Nature Mysticism" than "Soul Mysticism" or "God Mysticism."
Mysticism is a state of consciousness that can be attained only by civilised saints and poets like
Kalidasa or Auribindo.
Keywords: Mysticism, God, Nature Mysticism, Soul Mysticism, mystical experiences, Tagore's
Gitanjali.

INTRODUCTION

One of the greatest creative geniuses of Indian history, Rabindranath Tagore was born on this
day in 1897. A Bengali writer by birth, he is now considered to be a part of Indian literature in
English. In the cultural realm of the Indian subcontinent, he is unquestionably the most important
character, and he is the first Asian to receive the Nobel Prize in literature, which was awarded to
Gitanjali in 2010. (1913). However, even though he is best known as a poet, his multifaceted
talents were manifested in a variety of artistic mediums, including novels short stories dramas
articles essays painting and other forms of expression. He is also known for his songs, which are
collectively referred to as Rabindra Songeet. Above all, he was a brilliant humanitarian and
philosopher who was a social reformer, patriot, and patriotism's greatest achievement.

It is vital to comprehend Rabindranath Tagore is order to realise the heart of Hindu artistic
traditions or a clever man who evolves into a "culture hero" and "international figure." This
research focuses on Gitanjali, a mystic poet. The purpose of this study is to elucidate the mystical
elements in Gitanjali work and to establish whether it qualify as enigmatic poetry. Tagore is
frequently referred to as India's unofficial ambassador to the world, and he is credited with
creating India's literary reputation. To really appreciate him, one must accept his mastery of the
Written word, which drove him to renown as a writer. As "a versatile sweetheart," he belongs to
the entire world. He is a poet recognised with creating modern India's literary presence on the
world arena.
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Gitanjali is a book by Rabindranath Tagore, an Indian poet. On August 14, 1910, the original
Bengali set of 157 rhymes was published. The English Gitanjali as well as Song Choices is a set
of 103 English poems translated from Tagore's Bengali poetry. The India Society from London
published it for the first time in November 1912. It does, however, contain versions of 53 poems
from Gitanjali's original Bengali, and also 50 poems from his theatre Achalayatan and eight other
collections of poetry, the most notable of which are Gitimalya (17 poems), Naivedya (15 poems),
& Kheya (15 poems) (11 poems).

The translations were frequently extreme,

removing or modifying substantial sections of the poem and, in one instance, combining two
previously independent works (song 95, which unifies songs 89, 90 of Naivedya). The
translations were conducted by made in preparation for a 1912 journey to England, where the
poetry was met with great enthusiasm. In 1913, Tagore was awarded the Nobel Prize for
Literature for the English Gitanjali, making him the first non-European to do so.

In the West, the English Gitanjali became well-known and was frequently translated into other
languages. The term "gitanjali" is composed of the following words: "gitanjali," meaning song,
and "Gitanjali," meaning offering, and thus means "an offering of songs." However, because the
word "Gitanjali," meaning offering, has a strong devotional connotation, the title might
alternatively be read as "prayer offering of song."

1.1 Mysticism

Mysticism, according to the dictionary, is a momentary belief in the existence of fundamental
realities that are directly accessible through subjective experience but are beyond perpetual or
logical comprehension (Houghton Mifflin Company, n.d). By and large, anything that is
explained from a state of consciousness higher than the normal human state of consciousness is
referred to as "mystic." It should be underlined that no authority has defined mystic poetry
precisely, defined what comprises mystic poetry, or defined the category to which mystic poetry
belongs. This creates a challenge because no authority has defined mystic poetry precisely,
defined what comprises mystic poetry, or defined the category to which mystic poetry belongs.
Notably, the following statement has gone unanswered: Two critical questions about Unresolved
are the nature and literature of mystical poetry (Lowry Nelson.Jr, p. 323). As a result, any book
that covers superconscious experiences, union only with absolute power, or any scholarly
exposition upon spirituality, among other matters, can be classified as a work of mystic, and the
authors can be classified as mystics in their own right. The majority of spiritual experiences find
their way into some sort of poetry.

1.2 Mysticism in Ravindranath Tagore

Gitanjali draws on Hindu mythology to provide a slew of convoluted concepts. Tagore
establishes an irreversible link between the individual soul and the universal soul. His
observations in the Gitanjali on "God," "man," and "nature" resound with not only Vedantic
insight into the Ultimate, but also with the passion of a Vaishnavabhakta's loving go. Srinivasa
Iyengar, K R Srinivasa states that "the Gitanjali songs are predominantly devotional
compositions in the ancient Indian heritage."Rabindranathan melted and manufactured the
present currency of India's religious poetry. The visuals, All of them – the contrivances, the
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underlying sensation, the desire, the struggle, the promise, and the realisation – are all
interconnected elements have an endearingly distinctive Indian flavour and taste.."

Gitanjali is a representation of the passage from finite into infinite. Gitanjali's songs encapsulate
the entire spectrum of human sensitive feelings: love, humility, separation, devotion, adoration,
dejection, & thanks. According to WB Yeats, these songs contained "an entire people, an entire
civilization, incomprehensibly strange to us, seem to have been caught up into this
imagination..."

1.2.1 Spirituality; mysticism

In his journal Mysticism of Rabindranath Tagore's Gitanjali, Avinash Moharil writes:

"Rabindranath Tagore, called "The Great Sentinel" by Mahatma Gandhi, was just a
multidimensional man of his day who inspired and improved modern Indian society on the
several occasions. Throughout his lengthy and prolific career, Tagore excelled in a number of
roles: poet, dramatist, novelist, writer, composer, illustrator, thinker, educator, national, and
internationalist. Tagore's semi-mystical experience at the age of 21 when "a covering seemed to
fall from my eyes and I found the universe drenched in a glorious radian with waves of beauty
and delight overflowing on every side," may have been instrumental in defining Tagore's main
poetry, which was distinguished by mysticism."

1.3 Mysticism in Gitanjali

Gitanjali is a magnum opus of mysticism whose mysticism has endured. Tagore displays his
ardent views on God, the human soul, as well as its ultimate destiny through his writings. This
publication is devoid of any and all material considerations, desires, or goals. Taggingore desired
to commune with God and believed he would be successful. The mystical life is characterised by
the Christian tradition as a life of contemplation and full separation from all earthly concerns and
occupations. A mystic does not have to give up the world all at once, but a detached attitude is
required. This condition is required to appreciate Tagore's mysticism in Gitanjali. Gitanjali's
poetry is full with mysticism and other aspects. To completely comprehend Gitanjali's mysticism
and spirituality, we must throw aside our materialistic preoccupations and worldly concerns.
Tagore is shown as a spiritual from the opening of the poem. "Thou hast made me immortal,"
Tagore writes, despite the fact that human body is dead (Gitanjali, The Little Flute).

“ Tagore says to God” In the third poem "The light of thy music illumines the world, / My
heart longs to join in Thy song." (Gitanjali, Life's Music).

"God's Music has imprisoned me in my heart," Tagore says. Tagore recognises the importance of
purity in his life and conduct in the following verse, prompting him to make a pledge to God to
keep his body pure, his intellect free of lies, & his heart free of evil. Tagore's subsequent poem
shows a profound longing for God's presence.

Tagore addresses God as follows: “Now, it is time, to sit quite/ Face to face with thee”
(Gitanjali,5)
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The poem, a work of mysticism, shows Gitanjali Tagore's desire for union with God. Tagore
anticipates meeting God, standing before God, and connecting spiritually with him as he
produces poems for him. In several poems, the author expresses his longing, optimism, and
occasionally even conviction in the future. Tagore worries in one poem whether there will be a
day come when he will be able to perceive God's Love & humbly salute him. According to
Tagore's poetry, "I am waiting for love to finally take me into its hands:

Tagore says to God ‘In the next poem ‘ “If thou showest me not thy face. /I know not how I
am to pass / these long, rainy houses.”

In the following poem, Tagore addresses God: “If thou speakest not, I will feel. / my heart
with my silence and endure it.”

Tagore notices that an incredible sweetness has blossomed in the recesses of his soul. which he
refers to as "perfect sweetness." God's proximity to him has undoubtedly added to the tenderness
that exists. In this passage, Tagore is emphasise the divinity that resides within him. Tagore
demonstrates his confidence in God's love by stating that even if he does not pray to God or
maintain God at his heart, God's love will wait for him to return. Tagore asserts that God has
already been enticing him since the dawn of time. All of those are mystic terms. Tagore
continues by stating that he wishes for the manifestation of God in front of its sight, or for first of
the lights and shapes to manifest before him. This demonstrates the beginning of his preparation
for a visit from God. "Thus it is that Thy joy in me is so abundant," Tagore exclaims to God.
(Gitanjali, 56)

In addition, He asserts that he had already lost himself into his love for God as a result to God's
love for him. resulting in the establishment of a perfect union between them. There is evidence
that Tagore's heart is filled with mystic zeal on the inside.

Harmony, synthesis, and reconciliation have always been core values of Tagore's. Gitanjali's
Thus, the synthesis of mysticism & humanism would cease to exist. be a source of consternation
for his detractors. According to his writings in The Religion of Man, "the main focus of the book
is the idea of our God's humanity, or the divinity of Man the Eternal."

Certain mystics are unsure of God's nature, which is understandable. This spiritual theme is also
evident in Gitanjali's work. Sarvepalli Radhakrishnan discusses his opinions regarding this in his
1918 book A Philosophy of Rabindranath Tagore uncertainty as follows:

According to critics, the Vedic philosophy is equivocal regarding the nature of Lord jesus. While
it is true that God is all, it also states that God is nothing. "This is not the case, this is not the
case." This spiritual conundrum, in which God is sometimes All and often Nothing is exclusive to
Vedanta literature, but is found across all mystic literature. Poetry by Rabindranath is replete
with it. In other passages, The Absolute is portrayed as an abstraction, a shapeless, dull unity,
rather than as a God. worthy of adoration and devotion. It is "the unnameable and formless."

He is both a mystic and a poet of a highest kind. This pairing has occurred just once or twice
previously, in the
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This pairing has occurred just once or twice previously, in the The category is complete with
these three individuals. It is unprecedented for humanity's long history.... Throughout history,
there's been great poets and mystics. There were great authors who possessed a touch of
mysticism, and there were great mystics who revealed itself with via poetry - yet the poetry
really wasn't magnificent. Tagore is regarded as a great poet as well as a great spiritual leader
teacher.

The songs are being offered to God through Tagore's poetry from Gitanjali. "I don't have
anything else to contribute," he used to say. I am as penniless as a bird, and as prosperous as a
bird, depending on your perspective. Every morning, I can wake up and sing a hymn of gratitude
to the Lord, fresh and new. "That is my hope and prayer."

No temple was ever visited by him, and He don't ever worshipped in the traditional ritualistic
fashion. Although he was born it into Hindu familyDue of Jesus' universal appeal, it would be
erroneous to restrict him to a particular portion of humanity. Numerous individuals have
acknowledged their enthusiasm for his work, stating that such words are "so fragrant with
religion, so sparkling with spiritual, so live with the unknown," even those who believed in
nothing but matter are impacted and touched. In comparison, You've never paid a visit to the
temple or studied the books"It is vital that you pay attention to what he says. I never read their
texts; in fact, I totally ignore them since I have my own understanding of the holy but do not
wish for the words of others to be coupled with my own, true, distinct experience. "he clarified. I
want to convey to God exactly what's really in my heartbeat. Others may have known – in fact,
others have known without a doubt – but with there knowledge cannot be considered to be mine.
Only my own experience satisfies me, satisfies my search, and instils faith in the existence." I
have no intention of becoming a believer."

"I don't want to be a believer; I want to be a knower," are the statements that should be
remembered: Rather than being knowing, I would prefer to be naive enough that the mysteries of
existence can be revealed to me. The idea of being revered as a saint is not anything I want."
Moreover, there was no one more pious than Rabindranath Tagore during this century - yet He
resisted being declared a saint.

As he put it, "I have only one wish: to be remembered as a singer of songs, as a dancer, as a poet
who has offered his entire potential, all of his blossoms of being, to the unknown divineness of
existence." To be worshipped is a humiliating experience for me. It is ugly, inhuman, and
completely separates me from the rest of society. So, who is to be worshipped by whom?" He
resisted being declared a saint. All man contains God; every cloud, every tree, and each ocean
brims with divinity. thus, and who's to be worshipped?"

"Rabindranath Tagore's intellectual views transcend language, culture, and nationality and are
universally applicable. The poet and mystic takes us through a spiritual journey through his
writings revealing "the infinite within the limited, unity at the heart including all diversity, and
the Divine over all creatures and objects of the cosmos."
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1.4 Mysticism in the Worship of Nature

Tagore has learned to see God in the beauty of his surroundings. He acknowledges God by
praising nature's beauty, which he believes reflects God's presence in the world. Tagore is not the
type of person who only cares about themselves. Despite his challenges and disappointment, he
does not lose sight of the benefits he has received. The poet thanks God for the benefits he gives
man without asking for anything in return. The things that man values in this universe, such as
the sky, stars, wind, flowers, etc., are the nicest presents he could receive. These are the most
precious things given to man. Tagore argues that my wishes are numerous and my lament is
mournful, a claim I contest. "O holy one, thou awoken, come with thy light and thy thunder," he
says when asked to accompany him. When God exposes himself to his creations through natural
calamities, Tagore is imparting to the reader that thunder and lightning are symbols of strength
and vibrations in the universe. He eventually realizes that he needs undergo agony in order to
entirely eradicate all cravings from his mind and body. In Buddhist philosophy, the sword is like
fire, used to eliminate unwanted and uncontrollable urges. This poem's tangible nature is
represented by flowers, spices, and a fragrant container of water. As the poem continues into the
poet's mental domain, "sword" appears in more and more forms. "Thy blade, with its lightning-
curve, like the outspread wings of Vishnu's glorious bird," he writes. Given the spiritual context,
it is logical to believe that the term " The term "sword" alludes to a weapon used to combat
materialism.

The sword is related to the holy bird of Lord Vishnu Garuda. The Garuda dreads snakes. In
Hinduism, the snake represents both sexuality and spirituality, as does the Garuda bird. As a
result, the interpretation is clear. Further praise for God includes golden light on the leaves, lazy
clouds and a gentle breeze. What puzzles me is how he used the same image to symbolise so
many different ideas. For instance, "clouds created of tears, sighs, and songs" signify his ultimate
regrets for his lover. So the image 'cloud' has two dimensions here. The words "an unknown man
plays on his lute" and "in memory I awakened and beheld my garden full of wonders of flowers"
suggest he had attained the unity he sought. A guy is like to a flower; he is waiting to be rescued
by having his feet, neck, and head decorated.

1.5 In God's perception Mysticism

Tagore's view of God evolves during the course of the poem. Tagore calls himself a master poet
in his letter to God. I have no idea what the song is about, my master. I can hear thy song pouring
through the stone bars and on its way. En personifying the master poet, he prays for God to
dissolve him in God's song, an indirect way of expressing his yearning to be connected with the
Creator. His imprisoned heart's anguish is a reflection of his admiration for God's melody, which
he explains in depth. By addressing God in his reader speech, Tagore reminds the reader of the
sacrifices he has made to become one with God. According to him, God is the one source of
ultimate truth, and he will do anything in his power to reach that source.

"Thy power gives me the strength to act," he prayed, renunciating all of his pleasures. His efforts
paid off. According to Tagore's petition to God in poem 10, being with the poor requires the
Lord's blessing, and pride is one of the hurdles that keeps him from being with the poor. "I live in
the anticipation of meeting him; but this meeting has not yet occurred," the poet writes,
expressing his grief to God. According to him, "the lamp hasn't been lit" - that is, his mind hasn't
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achieved its full capacity to bring about the transformation he seeks. Tagore's love to God is
evident in his assertion that he is on earth solely to sing his music. Life on Earth, he believes, is a
"invitation to a party" which only the blessed receive. He awaits God's arrival. He has given up
everything to make the ultimate sacrifice, hoping that his faith in God will help him achieve his
goal.

Tagore's zeal for God is evident throughout the composition, most notably in verse 38, while he
repeats, "I want thee, just thee." Tagore did a fantastic job of utilising imagery and symbols to
improve his relationship in the presence of his Lord. On page 39, he refers to God as his "lover,"
and himself as the "bride," who is once again compared to a "poor person," and the "dowry" he
wishes to give God is his "poverty-stricken" existence. While pleading for love and unity on the
streets, he purposely lives in poverty, an allusion to his separation from the world's material joys.

1.6 Mystical Experiences

A captivating and inquiring tone permeates the writing of Poem Number 23. The poet does not
rest and close his door in order to glimpse the way to salvation. Specifically, the door represents
the mind, which is always meditating in order to reach God, and is represented by the door in this
instance.

Tagore's life became philosophical through his persistent prayer to God, which led him to
discover the path to truth. However, in the poem, finding the truth entails 'death.' Tagore knows
God is everywhere, but his ignorance prevents him from recognising him. Ignorance finds a
home in poetry with the term'sleep.' Only death can tell Tagore that God's servant has come to
invite him to the desired union. It's time to deliver the garland to the bridegroom, Tagore writes.
"The bride must leave her home after the wedding and meet her Lord in the night," the Prophet
states. Tagore thinks he discovered where God truly dwells during this period of preparation.
God helps poor tillers and path makers. As a spiritual beggar, God requires total surrender from
humans to be integrated into his being. His body lies in his chamber, and our poet searches every
nook and cranny, hoping against hope that he is still there.

These sentences are very intriguing in terms of realisation. "I'm here to return my front door keys
and give up all rights to my home." The 'door' here depicts the body, and the 'panchabhootas' the
keys (five elements). When the soul leaves the body, it is believed that the body divides and re-
joins each of the five elements, a reference to the old Hindu and ancient civilization practise of
burning dead bodies. "I have tasted of the hidden honey of this lotus that expands on the ocean of
light, and so am I blessed - let this be my farewell speech," he says philosophically.

The buried honey represents salvation, and the lotus depicts God. A formless (relating to the
Hindu notion of God) God eventually combines with him to form the supreme power known as
"Sivam, Santham, and Advaitham – perfection, peace, and non-duality" as mentioned above.
God's relationship with us is incredibly personal. "He is immanent and transcendent."
Throughout the poem, he claims that humans, portrayed by warriors, leave their master's palace
and return with useful experience. This anaphora emphasises that we all share a common origin
and shall return to it at the end of our existence. Over time, he realises that "our everyday
worship of God is not truly the process of incremental acquisition of him," but rather "the daily
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process of surrendering ourselves, removing all obstacles to union, and extending our
consciousness of him."

1.7 Mysticism as an Expression Medium

Tagore was first and foremost a poet, not a philosopher or even a mystic He elevated mysticism
to an art form. He expresses through mysticism, his great conviction in the concepts of act as a
sort, rhythm, and harmony. Mysticism became a significant and integral part of his poems. He
was primarily a poet, but his use of mysticism in his poetry earned him the a title bestowed upon
a famous mystic. Mysticism bloomed in his writings, giving his poetry the new form and
appearance, poetry that was highly accepted by readers worldwide. Tagore's Gitanjali is
brimming with spiritual experiences. Mystics believe in the existence of God and the human soul.
R. N. Tagore believes that mystics of all ages and places have the same religion and experiences.

Tagore used mysticism as a means of expressing his views about a particular issue. There was a
combination of spiritualism and sensualism in Tagore's early poems, but in later poetry,
mysticism takes over and Sensualism has almost been lost. Tagore's life philosophy and
mysticism are portrayed through a variety of symbols derived from daily natural items such as
flower, rivers, and sky stars. One reason his poetry is so universal is that his photos are of things
that all humans throughout history have seen and known, that is why his poems is so mysterious,
so full of surprises, and hence charged with meaning for the complicated problems of the modern
life, while maintaining his poetry's simplicity and directness.

CONCLUSION

To summarise, it is discovered that while While Tagore's Gitanjali is still a mystical literature, a
substantial distinction must be made between and Mysticism in the Western hemisphere.
Gitanjali is not really a sign of sorrow, but rather excess enjoyment. Mysticism does not come
from isolated asceticism in Tagore's art, or from the creativity of existing in this world of men &
animals. The humanism of Gitanjali distinguishes him from his contemporaries. Gitanjali is
overflowing with "mysticism," to put it mildly. It is an outstanding quality of Gitanjali that
distinguishes it from all other Indo-Anglican literature.
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